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RESONATING SPACES

Date and time

Sunday
26 October 
11am - 3pm

Location

The 
Melbourne Zoo

The Aviary

The Elephant Walk

 42 COMPOSERS,  11 ANIMATORS
AN AUDIO/VISUAL REMAPPING OF SPACE, 

SOUND AND ANIMATION.

A collaboration with the Melbourne Zoo

This project is initiated by members of the VCA Moving Image Narrative Research Cluster.
Artistic Directors: Paul Fletcher and Mark Pollard
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EXPERIENCE BY 
NUMBERS

ANIMATORS
1. Victoria Wu The Helmeted Honey Eater The Helmeted Honey Eater is a yellow, endangered native Australian bird. Their 

heads look like cute yellow bicycle helmets. Unfortunately, climate change and deforestation have affected their population 

severely. 2. Kate Harris Meeting with Elephants Much like humans, elephants are curious and sociable creatures. Elephants 

are under dual threat from ivory trade and loss of habitat from deforestation. 3. Glynn Urquhart Tree Frog Haven In 

an ethereal tree plane the Spotted Tree Frog (Litoria spenceri) can exist without threat of extinction from trout, habitat 

disturbance, and disease-causing fungus. 4. Shelley O’Meara Snow Leopards Dream I observed a snow leopard observing 

me whilst I observed it – it closed its eyes as crowds of people filtered through and, it seemed, it pretended to be asleep. 

I began to wonder, what would the dreams of a creature held in such an odd environment contain? 5. Nathan Russell Baw 

Baw Frog (Pilloried frosty) The Baw Frog waits at the ready among the mud for tiny specks of food for it to gobble up. 6. 
Nutthapong (Parn) Kongkheaw The Little Platypus I wanted to show the close-up view of the platypus’ life, mostly how they 

live under the water. I hope it provides some interest and engagement for the viewers. 7. Tiffany Goh Night Light Light 

pollution here represents humanity’s detrimental effects on the environment on a grand scale. The primary constellation is 

the Eastern Barred Bandicoot, depicted in the protective crook of its bodyguard, the Maremma dog. 8. Kathy Audrey Sarpi 

The Forest Fairy The Leadbeater is a small, agile possum that can be found sleeping with its family in hollow-bearing trees 

during the day and bounding through the forest understory at night. This highly territorial species has become endangered 

due to loss of habitat caused by wildfires and land clearing. 9. Robert Stephenson Underfoot-Alpine She-Oak Skink Being 

small and out of sight we don’t see their world and often visit it as giants digging up, kicking over, stepping on, narrowing 

their chance for survival. A little creature – which to most people might look like any other skink – it is on alert, hiding, 

twitching and scurrying about with little time left to adapt. 10. Tom Fraser Wardrobe Malfunction Species quickly become 

vulnerable when their natural habitat is removed from around them.

COMPOSERS
11. Tillman Schäuble Experiencing The Wonder Of Flight a response to the Aviary. Trapped air, heavy doors and distant 

sounds are their only flavours of the outside world. Meanwhile, the ghost of man drifts through in curious interest. 12. 
Nathaniel Chew Gaia a response to the Aviary. The natural sound within the Aviary will add texture of ambience and 

grandeur to my piece, which will include a series of visuals depicting the beauty of animals. 13. Jess Newman Emperor a 

response to the Aviary. My piece will sonically explore the penguin reproduction process as a narrative tone poem. I plan to 

use antarctic folk music as inspiration. I will primarily attempt to create animal sounds through instrumentation. 14. Caitlin 

Hopwood Unless a response to the Zoo’s role in conservation and protecting endangered species. For my piece, I decided 

to highlight the disappearance and extinction of animals in the wild, so as to emphasise the importance of the Zoo’s work in 

conservation.15. Kellie-anne Kimber  I can, you can, Toucan a response to the Aviary. Inspired by a tune I heard one 

afternoon by a small bird, I wrote down what it sang and incorporated it into my zoo piece along with other bird samples 

collected. 16. Lachlan Rose Trapped a response to the Butterfly House. I want my piece to sonically reflect the idea of 

entering a special world full of life and stillness that is disturbed by human noise - doors slamming, children screaming. 17. 
Harry Covill The Very Hungry Caterpillar a response to The Aviary. Not many people know that The Very Hungry Caterpillar 

grew up in the Melbourne Zoo. Come on an interactive musical adventure to hear his story and maybe even meet him! 18. 
Joseph De Blasio Fallen Guardians a response to Gibbon Sanctuary. I have used various recordings acquired around the zoo 

and transformed them into sonic material in response to how we as an ‘intelligent’ race have failed in our roles as guardians 

to species whose existence has been put in question by our actions. 19. Amy McNickle Inchoate a response to the Zoo as 

a whole . Inspired by conservation efforts by the zoo, and how they can inspire people to make a difference in the world, my 

piece aims to create a sonic representation of this. 20. Tom Davies The Apex Attraction a response to the Zoo in its 

entirety, as a concept rather than a physical place. While zoos today turn to conservation in order to help the animals they 

house, zoos will always be for the people traversing them, whether it be for entertainment or education. 21. Jordan 

Gilmour Missed Call ‘They’re calling on you!’ a response to the phone installation area/Gorilla enclosure. A monophonic 

ringtone sound collage that merges with found sound from the gorilla enclosure and gorilla voice to represent the tragedy 

of illegal coltan mining brought about from discarded mobile phones. 22. Calum Newton Cockatoos a response to the 

Aviary. I chose to respond to the Aviary, in particular the White Cockatoos, an create an atmospheric piece that uses minimal 
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piano work. 23. Liam Guinane Families In A Rainforest a response to the Elephant Walk. I wanted to not only reflect my 

favorite locations I had visited (The Elephant Walk and the Gorilla Rainforest) but the overall experience of visiting during 

the school holiday period. 24. Gretel Cuneo Meditation of the Birds a response to the Aviary. This piece is to reflect and 

resonate within The Aviary, and is intended to have a meditative effect on the viewers and/or even the birds themselves. 

25.Tanjible Humanimal a response to the Zoo. Inspired by the socio-culturo-ethico-political landscape of Melbourne Zoo, 

‘Humanimal’ examines the false dichotomy between humanhood and animality, and yet simultaneously seeks to scrutinise 

humankind’s compulsion to anthropomorphise animals despite an underlying inability to fully embrace similarity or 

difference. 26. Tyler Smyth Purlieu’s Ambit a response to the Zoo boundary. This piece is an attempt to bring together two 

opposing elements, freedom combined with structure. Set boundaries help us to realise how creative we can be. 27. Matt 

Zambon Caged a response to the Aviary. ‘Caged’ is a criticism of the human impact, both negative and positive, on the 

natural environment.  All sounds apart from the piano and bass drone were recorded in and around the Aviary, and have 

been manipulated to various extents. 28. Adrienne Rose Critters a response to the Zoo. This piece is inspired by the 

beauty of exploring the array of dynamic personalities & colourful cultural backgrounds that present themselves at the Zoo; 

a celebration of wildlife! 29. Sam Alderson Lost Voices a response to the Zoo. Using the human voice in the context of a 

zoo environment this project aims to create a surreal zoo experience. It incorporates the use of imitation and blending of 

lines between human and animal to warp pre-existing ideas of human/animal interaction and behavior. 30. Nico Callaghan 

Hylaea - Language of the Birds a response to the Aviary “The mind of man is made in the image of Deity, and the elements 

of speech are related to the powers in his mind... these true roots of language are few, alphabet and roots being identical.” 

- George William Russell. 31. Donald U’Ren Papillon Noir a response to the Butterfly House. This work is inspired by the 

fragility and delicate beauty of the natural environment. 32. Felicity Yang Solar a response to the Aviary. I have chosen to 

respond to the Aviary, taking inspiration from the architectural structure, plant life and general dynamic of the birds 

themselves. Built upon sounds sourced within the location, the piece is intended to be blended back into the environment 

as a subtle (yet noticeably different) layer amongst the many existing - encouraging the natural sounds of the space to be 

listened to in a new context. 33. Samuel Jenner Elephantidae a response to the Elephant Walk. The story of an Elephants 

quest up sky high to meet the Mammoth god. 34. Camden Tilley Infestation a response to the Insect Area/Butterfly House. 

By key mapping samples of insects scurrying, buzzing, wriggling and so forth with contact microphones I am hoping to 

create an unsettling atmosphere for the listeners. 35. Jordan Obarzanek Haze a response to the Aviary. An exploration into 

the imagined realm and psychi of birds and bird life. 36. Phoebe Webster Homogneous a response to the Primate area. 

‘Homogenous’ sonically maps the course of primate and hominid evolution over thousands of years, exploring the change in 

power dynamic between humans and animals. It highlights how humans can both assist and abuse animal welfare due to our 

position of evolutionary power. 37. Thomas Schmocker Sensory Imperception a response to the Zoo. The zoo is a place of 

heightened senses. Smells, sounds, textures...a meeting place for animals, open air and people. Also sound installations? 

Apparently so. 38. Ayten Ahmet 17 steps a response to the Aviary and Elephant walk. ‘17 steps’ blends both sounds from 

surrounding spaces and instruments. This piece aims to capture elements of space, silence and serenity. 39. Darcy Baylis 

Primal Scenes a response to the Zoo. Attempting to challenge the limitations of collage form, this piece involves a harmonic 

stasis which juxtaposes the changing sonic environment surrounding it. These colours are achieved through samples 

collected from the Melbourne Zoo, while utilizing a micro-tonal scale to highlight their surreal nature. 40. Rayi Atmadja a 

response to the Elephant Walk and the Zoo as a whole. A promenade through an animal party. Dark ambient sounds and 

blurry jungle rhythms are created using the combination of live samples taken around the space. 41. Callum Baker 

Oscillations of Flight a response to the Butterfly House. The beautiful colours and movement of butterflies inspired 

fluttering synthesisers in motion with a bed of organic atmosphere and algorithmic melodies drawn from the nature so 

crucial to their survival. 42. Hayden Jeffery The Elephant In The Room a response to the Trail of the Elephants. It was 

enthralling watching baby elephant Man Jai trumpeting about, chasing pigeons around the Elephant enclosure. My piece is 

a response to the infectious joy of the Elephants. 43. Daniel Pinkerton Animals Most of the Time a response to the Zoo. 

This piece melds together contemporary songwriting and location based soundscape work to explore the relationship 

between humans and animals. 44. Lewis Coleman Still. Croaky. a response to the Picnic Pavilions (Frogs). The intention for 

this was to try and sonically interpret different aspects of the habitat that surrounds the frogs, blurring between sampled and 

instrumentally mimicked sounds. 45. Nigel Tan Nihon Teien a response to the Japanese Gardens. Based on the theme 

‘Nature Within Nature’, this piece is a reflection of stillness, sound and space within a caged up chaotic environment. 46. 
Tom Dickson Timber Mafia Canon a response to the Sumatran Orang-utang Enclosure (Don’t Palm Us Off). Inspired by the 

Don’t Palm Us Off campaign, a harmonious mensuration cannon slowly descents into complete dissonance in juxtaposition 

to the aggressive sound of forest logging. 47. Martin King Flying (Shephards Tone) a response to the Aviary. Things are 

always moving even when they appear stagnant. And this repeats. 
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48. Daniel Hernandez Other side of the Fence a response to the people. Two rats check out the real amusement 

of the Zoo: the amount of quirky animals making noise and enjoying the Zoo’s anniversary. 49. Cayn Borthwick 

Lepidoptera a response to the Butterfly House. Utilising sounds gathered from the enclosure the composer has 

responded to the flight patterns of the butterflies 50. Elle Graham Boogie Woogie Zoo Band a response to the Zoo. 

I have created a pop song about the animals at the zoo being in a jazz band. I wanted to create a little interactive 

environment for small children that go to the Zoo on the weekend with their families. 51. Lucy O’brien-English Howl 

a response to the wild dogs. I wanted to create a very tonal, pop-song format piece, that could stand-alone outside 

the zoo project. In this piece, I am playing with vocal manipulation to sound like wild howling. 

Artistic Directors: Paul Fletcher and Mark Pollard

Resonating Spaces: The Melbourne Zoo is part of an ongoing collaborative research project titled reconstructing 

the familiar. The project is concerned with using trans-disciplinary modes of making and engagement to reconstruct 

existing material in ways that illuminate other ways of experiencing and magnifying meaning. In the current project 

42 composers and 11 animators reconstruct aspects of the Melbourne Zoo to create a collection of sound and vision 

installations that interrelate with the topography, intent and history of the location and the surrounds.

Programs Manager: Robbie Russo (Melbourne Zoo) 

 

Cover image: Gorilla Resting by Nutthapong (Parn) Kongkheaw

Butterfly image: Paul Fletcher and Mark Pollard

The Animators investigated and responded to the habitat, inhabitants and conservation work of the Zoo. From this 

research short animations were developed to capture something of our relationship with the natural environment, 

our connection to animals other than ourselves, and the reasons and imperatives for the conservation of animals and 

their natural habitats. Look in your bin… the animations are presented in a novel non-cinematic environment, forcing 

us to look into a rubbish bin - a subtle reminder of what we might throw out or waste unnecessarily.The 12 bins 

unobtrusively fit into shady spots along  the Elephant  trail, each bin presents one animators work.

The Composers have created sound snapshots of a chosen location inside the Melbourne Zoo. These snapshots 

sonically illuminate both meaning and interpretation. These new works exist as installations that feature numerous 

location sound samples that are electronically manipulated and infused with the composers ways of seeing, hearing 

and sounding. 

This project also features two new works of shimmering, evolution and reconstruction that are based on collaborative 

inter-disciplinary research, exchange and translation between music and animation by Mark Pollard, Paul Fletcher and 

the Melbourne Zoo Butterfly House.
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This project was made possible through a grant form the University of Melbourne Engagement and Partnerships Office.

The Faculty of VCA & MCM respectfully acknowledges the Boonwurung and Wurundjeri people of the Eastern Kulin nation.

We sincerely thank the Melbourne Zoo for their generous assistance in realising this research project. 

52. Paul Fletcher and Mark Pollard Ephemeral Resonances Developing a  

notion of timebased–cubism which shows multiple perspectives on continuums 

of reality and imagination, stasis and velocity, past, present and future as 

simultaneous sensorial stimuli. Inspired by the ephemera and perceived 

transcendence, beauty, fragility and agility,light reflections and vibrations of 

butterflies. 53. With Every Beat of its Wings Based on interpretations of 

the ripples of butterfly wings when feeding or in flight. This piece takes the 

wineglass tones as sources to animate to or even generate animation from. 

The modular design of the piece is being developed for the potential of future 

installation and performance potentials combining analog and digital live and 

pre-recorded animation and music.


